TOMASSO

Giovacchino Fortini (1670 - 1736)

Bust of a Nobleman in Armour

White Marble

81 cm (32 in.) high

Giovacchino Fortini rose to prominence at the same time as such masters as Giovanni Battista Foggini and
Massimiliano Soldani Benzi. Fortini was an important protagonist and mnovator who helped mark the passage froma
majestic Baroque concept of statuary to a new and orignal language.

The precise design, elegant finish and decorative details combine with the mature and virile stance of the unknown
sitter to proclaim the Florentine origin of this bust. In the early eighteenth century, Florentine sculptors produced
incredibly individual portraits, with accents of sophistication, irony, and taste. In contrast to the exuberant symphonies
mn sculpture that Foggini produced, Fortin’s more refined technique allowed him to sculpt thinner, lighter forms which
appear to be almost transparent and that throw delicate shadows across the surface of the marble. These qualities are
exhibited in our bust as much as they are in Fortini’s other marble portraits and in his crisp terracotta models. For
these reasons, Fortini’s work should be viewed as an exquisite representative of the modern current of Florentine
sculpture in the eighteenth century. It is clear that our bust reflects the most recent stylistic developments at the Medici
court of the time, as well as being in line with the international taste for monumental portrait sculpture.



The Medusa and the engraved decoration of the armour are clearly the products of an eccentric and wonderfully
creative mind and is executed with a finesse reminiscent of the fine medals of the period produced by Massimiliano
Soldani Benzi. Fortini also excelled at Medallic art and himself conceived some of the finest examples of the late
Baroque Period. Similarly, in accordance with the great contemporary paintings of the period, the penetrating stare of
the sitter evidences Fortini’s strong commitment to realism. Yet at the same time, this composition seens infused with a
lyrical vein that allows this bust to transcend the official requirements of a work for obviously such a prestigious patron.

This richly expressive portrait bust is wrapped in a broad swathe of drapery which charges the figure with a
commanding grandiosity that is extremely imposing and which conveys a sense of'the sitter’s authority, status and
power. Fortini’s genius can be seen in the way he manages to produce a rapturous, characteristicalty Baroque
expression of vivacity and movement, whilst mamntaining a sense of the sitter’s calm and commanding serentty.

We are grateful to Dr. Mara Visona for her contribution towards the research on this piece.
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